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Elegant and crass; classical and modern; extraordi-
nary wealth and privation; poetic and atonal. 

I wasn’t aware of such cognitive dissonance when I 
ÀUVW�GLVFRYHUHG�1HZ�<RUN�LQ�WKH�����V��,W�ZDV�D�YLVX-
al explosion of shapes, textures, spaces, and various 
times past colliding together for me to shoot. I was 
happiest when wandering her streets, searching for 
composition. This is where I began to hone my eye 
and craft, preparing me for what I would do abroad.

I went to Paris... many times. The name itself be-
FDPH� DPEURVLD�� UHSODFLQJ� 1HZ�<RUN� LQ� P\� LPDJL-
nation as the epitome of place. It was less dynamic, 
more homogeneous than the City. But it was so much 
NLQGHU�WR�WKH�VSLULW��

Paris embraced its past – though I was to learn that 
too was relative – allowing me to traverse time, which 
VR�DSSHDOHG��%XW�LQ�WKH�����V�DQG�����V��WKH�&LW\�RI�
Light also started to succumb to relentless improve-
PHQW��VR�PXFK�VR�WKDW�QRZ�RQH�TXDUWHU�RI�P\�ERRN�LV�
no longer visible.

Meanwhile, I discovered Venice where time has al-
PRVW�VWRSSHG�FHQWXULHV�DJR��ZKHUH�,�NHHS�UHWXUQLQJ��
where in temperament and taste I feel I most belong 
– at least in winter.

%XW�KRPH�LV�VWLOO�1HZ�<RUN�DQG�FKDQFH�KDV�WXUQHG�
P\� IRFXV� EDFN� WR�ZKHUH� ,� VWDUWHG� WKLV� SKRWRJUDSKLF�
MRXUQH\��/RRNLQJ�EDFN�DW�P\�HDUO\�SLFWXUHV��P\�ZRUN�
feels unexpectedly contemporary and at the same 
time historic. The distinguished massing of towers 
RI� &HQWUDO� 3DUN� 6RXWK� KDV� VLQFH� EHHQ� EURNHQ� ZLWK�
GXOOHU��OLQHDU�VKDSHV��DQ�(DVW���th�6WUHHW�VRGD�VKRS�LV�
PHPRU\��DQG�WKH�'RZQWRZQ�VN\OLQH�WKDW�GHÀQHG�1HZ�
<RUN�IRU�GHFDGHV�KDV�EHHQ�ORVW��2QFH�DQFKRUHG�E\�WKH�
gleaming silver lines of soaring twin towers demurely 
FRPSOHPHQWHG�E\�HDUO\���th�&HQWXU\�VWRQH�VN\VFUDS-
HUV��RQH�FRXOG�WKLQN�WKLV�QRZKHUH�EXW�0DQKDWWDQ��1RW�
now.

In comparison to what I’ve shot in Paris and Venice, 
1HZ�<RUN��HYHQ�LQ�GHWDLOV��IHHOV�FROG�DQG�PRQXPHQWDO�
– the evolving American urban aesthetic. And devel-
opment pressures continue to compress. 

PHOTOGRAPHER’S NOTE
B y  E r i c  U h l f e l d e r

1HZ�<RUN� WRGD\� GRHVQ·W� IHHO� OLNH� WKH� FLW\� RI� P\�
youth; much cleaner for sure, but also more sterile. 
But as what happens to all things dynamic, the differ-
ence between then and now may simply be that the 
pace and scale of change has sped up. 

7KHUH�DUH�VWLOO�SOHQW\�RI�EUHDWK�WDNLQJ�YLHZV�QRW�WR�
EH� VHHQ� DQ\ZKHUH� HOVH³IURP� WKH�%URRNO\Q�3URPH-
nade to the High Line. And if I had started my shoot-

LQJ�WRGD\��,�ZRXOG�OLNHO\�IHHO�IXOO\�VDWLVÀHG�ZLWK�ZKDW�
would be on my plate, unaware of what was once 
there. I try to wander, again, as if I had just arrived for 
WKH�ÀUVW�WLPH��%XW�WKHUH·V�QR�HVFDSLQJ�PHPRU\�QRU�WKH�
FRJQLWLYH�GLVVRQDQFH�WKDW�LV�1HZ�<RUN�

Eric Uhlfelder
September 2014



The beauty of New York rests on a completely different base. It’s unintentional. It arose independent of hu-
man design, like a stalagmitic cavern. Forms which are in themselves quite ugly turn up fortuitously, without 

design, in such incredible surroundings that they sparkle with a sudden wondrous poetry. 

Milan Kundera
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FROM STATEN ISLAND

“I would give the greatest sunset in the world for one sight of New York’s skyline. 
Particularly when one can’t see the details. Just the shapes. The shapes and the 
thought that made them. The sky over New York and the will of man made visible.

Ayn Rand 
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DECEMBER 2001

“It was a cruel city, but it was a lovely one; a savage city, yet it had such tenderness; 
a bitter, harsh, and violent catacomb of stone and steel and tunneled rock, slashed 
savagely with light, and roaring, fighting a constant ceaseless warfare of men and of 
machinery; and yet it was so sweetly and so delicately pulsed, as full of warmth, of 
passion, and of love, as it was full of hate.” 

Thomas Wolfe
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PLAZA HOTEL

And just as it had been tradition of mine to climb to the Plaza roof to take leave 
of the beautiful city extending as far as the eyes could see, so now I went to the 
roof of that last and most magni!cent of towers. "en I understood. Everything 
was explained. I had discovered the crowning error of the city. It’s Pandora's box.

F. Scott Fitzgerald



MIDTOWN AT EVENING IN WINTER
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